
Creative Writing I and I 

(A Creative Unfolding) 
 

My Approach 

 

The tree flowers in its roots.  We live in a small and at times foreign country and what we 

write passes from hand to hand among us, although sometimes we travel elsewhere, 

carrying our manuscripts with us, and at the borders sometimes we adorn ourselves with 

masks and anonymous garments.  It has never been so important to write, and yet writing 

is ignored. 

 

This is a workshop.  We make things and show them to one another, look up from the 

chair or table or screen from moment to moment to talk among ourselves, say what we 

see.  It is Wednesday early morning grows into dusk and an evening blooming.  We now 

share a common experience, readers and writers.  It is a tattoo, a birthmark. Cooler night 

skies grace the memory of July heat.  Soon, harvest moons and gold draped trees will 

mark the horizon. 

 

A common experience requires the gift of self.  Criticism is thus assumed to be a 

communal act.  (In this land, children and the postal carriers criticize―door to 

door―cheerful and wise.  Snow falls slowly through the air, seeming white then pink and 

rose, then fading, then blooming again.  Was it the wind?  Grace, generosity, and risk are 

the gifts or what we require.  The body writes―a whole complex network of mind, sense, 

spirit, and emotions.  What results may be called vision, nothing more or less than the 

disclosure of who we are in all our particularity.  It is also the particularity of human 

experience and other humans. 

 

The “instruction” here depends entirely upon what we are able to share with each other.  

Thus, I urge you to visit this place often, regularly, in every sense.  I urge you to discuss 

with each other your writings and to ready your own writings when they are due. 

 

What We Will Use 

 

Ourselves.  Our writings together will form the fabric of this class, sung from high trees 

or chanted within hidden caves.  Our interactions with each other will be the stuff of 

initiation rites, growing, marking passages.  We will direct each other to other writers 

who have blazed similar tree trunks with their own medallions, crests, and brandings.  

We’ll track through poetry, drama, fiction and non-creative fiction. 

 

Evaluation 

 

Evaluation isn’t incidental, but is part of the process of writing.  I will respond to your 

writing and urge you to actively and consistently respond to each other’s writing.  The 

evaluation is based then on your full and engaged completion of writing prompts and 

exercises, your journal, your participation―which includes your active engagement in 

the course and your responses to each other’s writings, and your portfolio-- submitted at 



the end of this course.  Each of these areas will demand your consistent attention. 

Sometimes the traveling may be smooth and sunny; at other times, the journey may be a 

weather chart of cloudbursts or reckoning with natural forces.  Sometimes the course 

might take you to another country, more foreign than the one we inhabit, to dreams and 

imaginings that at this moment we cannot yet imagine. 

 

Remember to buy postcards… what we bring to class are our writings to share with 

others… and stamps… these will help ensure that your writing arrives safely and on 

time. 

 

The portfolio will be turned in during the last week of class.  It will include the writing 

you have done for this course that best represents you as the writer you are and are 

becoming.  I expect to see stories, poems, a play…these three…. peach, nectarine, and 

melon.  Are the desserts you create sweet and refreshing, a delight for eye, and ear, 

and mouth? 
 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 



 

…. a more traditional course syllabus for those who are left wondering…. 
 
ENG 261.I1/262.I1 Creative Writing I and II, Online Fall 2015 
 
Course Description:  Creative Writing I and II students experiment with writing poetry, 
fiction, drama, and creative non-fiction for workshop discussion and criticism.  Students 
collaborate and revise before submitting a final portfolio of their work.  Contemporary 
readings emphasize writing invention and writing communities. 
 
Instructor:  Professor Martha Petry  
Phone:  517-796-8530   Office:  WA 226 Main Campus 
Email:  petrymarthaj@jccmi.edu  Office Hours: 3-4 pm Mondays and Wednesdays 

9:30 am-1 pm Tuesdays and Thursdays  
By Appointment 

 
These two textbooks are required.  You will need them to complete assignments. You 
must have these books before the first Friday, Sept. 11th of the course! Ordering these 
texts and having them arrive late will result in your receiving zeros for the textbook-
related assignments, since no late assignments are accepted. 
 

 poemcrazy:  freeing your life with words by Susan G. Wooldridge, Clarkson Potter 
Publishers, 1996, ISBN: 0-517-70370X 

 Serious Daring:  Creative Writing in Four Genres by Lisa Roney, Oxford University 
Press, 2015, ISBN:  9780199941629 

 
There will be readings required during the first week.  Excuses about not having your 
texts and thus not completing assignments will not be accepted. 
 
Course Objectives: 
 

 Write and produce a variety of creative writing, both graded and non-graded, 
including fictional stories, creative nonfiction, poetry and drama 
 

 Demonstrate effective use of the elements of fiction (character, setting, plot, 
conflict, dialogue), poetry (imagery, sound, traditional and unique forms) and 
drama (characterization, visual impact, action, themes) 

 

 Participate in responding to and evaluating writing produced by yourself and 
others 

 

 Increase expertise in revising creative writing through feedback and  suggestions. 
 

mailto:petrymarthaj@jccmi.edu


The Board of Trustees has determined that all JC graduates should develop or enhance certain 
essential skills while enrolled in the college. Several of these Associate Degree Outcomes are 
addressed in this class:  communicating clearly, concisely, and intelligibly using writing skills, 
ADO #1; and working collaboratively with others, ADO #9. 

 
Grading: 

 On Time Completion of Assignments consisting of Writing Prompts, Exercises, 
and Assignments in Poetry, Fiction, Creative Non Fiction, and Drama―25% 

 

 Writer's Journal―25% 
 

 Class Participation--including thoughtful critiques of others' writings and two 
face-to-face conferences, one pre-midterm (around the 7th week of the class) 
and one pre-final (around the 13th- -14th  week of the class)―25% 

  

 Portfolio―25% 
 
Writing Prompts and Exercises and Assignments:  There will usually be two of these 
kinds of assignments per week.  Sometimes they will be taken directly from Creative 
Writing Handbook.  Sometimes I will design these prompts and exercises, dependent on 
our focus on a particular genre or the kinds of skills and crafts of writing that I’d like you 
to explore and acquire.  Everyone will read and write these assignments. 
 
Writer’s Journal:  poemcrazy specifically addresses the scope of the writer’s journal. I 
encourage you to write in your journal as much as possible.  The minimum requirement 
is to write in your journal three times per week for at least 25 to 30 minutes per session.  
Your journal will be read only by me and may be submitted to me electronically or in 
handwritten form (if scanned).  Sometimes I will assign particular entries or a 
combination of your choice of entries and assigned writing. 
 
Class Participation:  You need to respond to the writing assignments/prompts and work 
of other writers.  Your responses should consist of specific comments that highlight 
aspects of the writing that you find compelling and should also articulate why you find 
these areas admirable.  Your responses can also consist of questions that arise and 
suggestions for making the particular piece of writing clearer, more active, etc.  
 
Additionally, two face-to-face conferences, one pre-midterm (around the 7th week of 
the class) and one pre-final (around the 13th -14th week of the class) are required.  
 
Portfolio:  The portfolio will be turned in during the last week of class.  It will include the 
writing you have done for this course that best represents you as the writer you are and 
are becoming.  Poems, fiction and creative non-fiction stories, and a one-act play should 
all be represented here.  The portfolio needs to be submitted in hard copy.  It is due 
the last day of class, December 13. 



 
 
 
 
Of Special Concern: 
Timeliness is essential in successfully completing this course.  This is not an independent 
study course to be completed at your own pace.  There are weekly assignments that 
must be completed on time and discussions and peer critiques that all students are 
expected to participate in.  Many of your writings will be read and shared by other 
members of the class and must be completed on the required dates. 
 
A 3-credit hour class, like this one in Creative Writing requires that you spend at least 
nine hours per week reading, preparing, and writing.   
 
Communication is one of the keys to success of this course and your success in it.  Please 
call me with any questions (517-796-8530) or email your concerns to me at any time.  I 
expect this course to embody an atmosphere of congeniality, of critically reflective 
responses, and creative challenges. 
 
Academic Honesty: 
“Honesty is expected of all students.  Academic honesty is the ethical behavior that 
includes producing your own work and not representing others’ ideas or work as your 
own, either by plagiarism, by cheating, or by helping others to do so.  Honesty also 
includes taking responsibility for your actions.  There is zero-tolerance policy for 
plagiarism.  If you plagiarize material, the penalty can be a failing grade in the course.”  
(From Student Handbook) 
 
In a creative writing course, claiming your own voice, honing it, singing it from the 
rooftops and tunnels of expression, is essential.  Stealing another’s voice is an 
abomination, a rape, resulting in severe consequences. 
 


